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B P 3 4 Y ARG s BT BN TR 2%
F (1953 4F4E) - A 20194 11 H 24 H
22020 2 H 23 HTEF #E0Y /SR 7%
SCALEEATAE (4% CHAT /SHr) SRR
flEl fg > 72 ZH RS T B RN B Vs B A e
B o BIRIRHHBRIR TRk AT AR E Y
R, A R ST R AR Sl K
5 B 5¢ Rhizomatiks Architecture & ES 75 ik
¥ — (1975 4 ) MR E X ET A Adrien
Gardere (1972 4F42) - DIBiTHE BRI S
BIESEIE S - BRERZHERIS TRIYSGMIGERET -
LUK 5kl B B iy H NS f% T3
T -

SCRRIENRE - kB A

KR e B ~ RS YRR - K
SALEE B B Y RE A R RE B R T
W RAYBE L - 2K - MYIREIEEAN B
FOER 5 R A R B B 5 8 o B D BE Y
BAR  PREAATAE PP 8E P SE AT e T
b sE ISR R IE H - $E A [RIrY 8RR
755 - Barnes (2014) HRIEH OBl 4
KEBZFHEMIEYIEE (Ashmolean Museum,
University of Oxford) Kz 3% [ HJS 5 A 22 28
T8 (Yale University Art Gallery) HY#5 5%
it R R AR B R 1)+ 30 R W T ) B T SR
Y5z —tAl - H i Eifiakah i ot
TR - flfs R 2 R fEry SR A
B WREIEMN LR EESE[ER
BEf A% - R EMAYIRES (context) FlI
A (content) * LA 53 IR AR VR A
(Barnes, 2014: 10) » FHAA T8RRI Z2 R AR
BGRGRT R S ARE - BT R E Y
JRIATEAE R R 7T - AHE i DR A
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IS RHTE (Borkopp-Restle et al., 2016:
47) o Ky T TR R EHRR A BRA B S
e AMEEREE - @B DI s
BB A R AR R L A B S TR S
PREK ; B Rz 2Dl 2
(inclusive) Y70 » ZNFESE ~ BHE ~ K
HBRFDAFE SRS 2 00 74 B AR A R i
#m (Borkopp-Restle et al., 2016: 49) °

Jefferies (2016) F2 Fy e IR B LAZ 14
JE R R R sy i U B R - BR B 1
YIEERy T SRR | (the curatorial turn)
BRI B D A Sl A8 DA B Al o R S V788 Y
V53T » AR R B T L IRAR 7 4 (contex-
tual characteristics) FIJERZZ[H] (Jefferies,
2016b: 261)  Hr— AV EYIEE B BT
T B 5T 2% I 3 A o R £ T I 2 Y A (R 1
B - BHIER - R A B m A& LA
o SR ARG T A R R 3 A AT A B

FRERAL o, HiRRTT S A ) (Jeffer-
ies, 2016b: 264) o |-t iy S Bl 11 ) 5 5L
o B R S 1S B 21 A BRI
HYREREL T - AT R JJHEE)AY Y A 22 Bl
(engagement) FHEH (Jefferies, 2016b: 264) °
sz HYEE A BRCE R AN E Y
= AGTEREHB T ERE - UESE
A o B 2 TR R A - GRS TR
IR ZE -

RF 2% (fashion) & ffj#k i W S R0 B 3
B —BR (McCarty, 1998: 11) » JTHEK
IR DIEYEE B ~ Wi G FIRF 48
S F T SE R R iR B B - DA
o Ff 256555 ik = R TR ) B 1 28 R SR (MEel-
chior and Svensson, 2014; Clark and Vianska,
2017; Petrov, 2019) = Melchior and Svens-
son (2014) DIBXSEAYTEYIEE R B - $RETIRF
SRS YRR FE SR B R o MR Y
SeaifivEfi R B PR RN KA S - 3
J& 22 B U E AR s T B Sl A SO L
f—35%3 (Melchior, 2014: 7) * fFEKE - [
0 e SRR L IS~ IR BB R
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A T B R s B 22 B8 22 B (B A5
¥ (Melchior, 2014: 5) » Clark and Vinski
(2017) Sl By [A] ~ 598 ~ THE
AT ZF HIBAIIRAE B LR (contextual rela-
tionship)  fAMFE AR @AY 20 FEH] - FEE
BARERHY SR A U 2B IR ISR (aBRy
LI B2 DA SEE Ry R AR T s by
737% (Clark and Vinski, 2017: 1) ° Petrov
(2019) HIRHFFE R LUAE 2 R 05 B RE R )
fE (Victoria and Albert Museum) FIHE#7 A
H o BAGTEYIEE (Metropolitan Museum of
Art, New York) SF3eBIF1ILERY £ /Y
B e il - WEEfiA PR IR BE PSS (historical
fashion) J& & FIRGLEAY AL - H 20 tHAC
w1 - RS AR B R B G % EH
1+ BEE Ry ~ i IR R TS
TRALEEMPRIFIEIE R R - JRE ST &
SR B RE SR ER R DA SE T R SR (historical
objects) » BETEIEER « PR SR T BGGETE AN
% (Petrov, 2019: 37,95) °
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SELCTREIEEE ¢ 1. SRV LR Al
s KB LM YRR B B R SRR AR
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EBEE N - WIS SRR
LB RE R ~ T BRI T T, L
YESE § RS e i B 2 B B 7 1 B 5 ik
s ET AR Tl AR 5 5 2. T iRl
SRR TSR RE  ETE S .
Ry T BRSEES ) RUSRE = - ISR
S B i B Wk S A B B R R SR IR A
AR (Mizuki Takahashi) £ » $HR8EXETHD
JEREES T (Reiko Sudo) FTEEAf#EELZE NS
— (Seiichi Saito) 775 » G S ZE RIS T-HI%5
MR ET S - R EMIIMETAIEE R - DL
Je 3 NHIEVEE -

L5 MY e AT 2 A Y B B Y S
AGH - Horr e SR A A EE AL S
B H S iR A TP BE AR 2 B T R 158
Bl EHATHEYEE RN I L E SIS
LU A R TR 2 - ERE MBI E
i (Lang and Reeve, 2018: 13) © fE&HH: °
YR SRRt T YR SR e 55
Bt g - s ZE R Y EE R E T
T 5+ X HEAR 2K 2 Py S ek Bl s 5k
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B AL PIRE ST o A SREZ T LRI
e AR ~ IEE S B A e
FIRE % - R 2 AH B T A SRR L By R
R o SEHT AR A R R TR R
ARSI RoR B R - AR S )
BETESE A BAE SRS T R BTy 25
ZB - PRI S22 SRR R BRSE Y)
BEZEB - DA B R P A5 T P B
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A > Wy SEHE L BEER 4 5 B P B SR R
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BTt R R BT HI B 2k B E R FEATH5 %
fi (McCarty, 1998: 11) < ZHERIR T2 BIFE%E
AR H ARG RRERETRD - B 1970 FEAGEE LA
BLERIHT X RTRTHIH RS T R4 - HARMN
P8 A RFEE3ET - TN E = R b
EEREARD B M ARBEET (2 A
R HLAT BiLEZ 2 ST (Hemmings, 2006: 363;
Jackson, 2002: 214) ~ 1984 4 » HE¥ T
il H AR5 ARTHT HE— (Junichi Arai) 7E
H AR S AIHF NUNO #5#% /A 4 T
EHRERS 5 FLAA T LDIRI At 5 Sy K AR,
MR S5 S B B SE BRI BT 4
EEIM 4 EI3E# (English, 2011: 120; Jackson,
2002: 214) © ZHBER TN H KRR SE Sl
DL S - AR HAHTEL
LR HAYTHEYIRE R R - # H AR

" JHIRE
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fE (Museum of Modern Art) Jz 2 ik i ffiy
WJBE (Philadelphia Museum of Art) Z£3 44
THEYIEE S5 (Renshaw, 1999: 107) °
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S NUNO FYEE S » IRE N SOimiysE e
PTAIAR kIR o
BEE TR E M —IREWREE
BEARESERL ~ BREFI R STy B -
RITE AR AR B R 52 - RIS A LBk
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jige o HHYIE Ky 1 R A et i RE O 5 5%
aEt » BHUE B AEMFIREY TR+ 7R
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HAESR LRI BE R ER - REHCEHE
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(Borkopp-Restle et al., 2016: 51)  FLERFEAE
IR R SRk A B F B 2y P8R
JNBE IR 8 T P Wk R s B e S et
(B 1) -

= R R EIE K2
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LTRSS TTha ZIEE . RREBA "ERRAS. (B)  ROBRSIMHNBREERE (Z) - (54

W/ MEEHD

10 & ARG S b 52 A P 8 R
Hr R R — AL~ ke~ FE
SOFISEER AL MERY RS (Jefferies, 2016a: 3) °
FE & Y EE ARG RE SR A B DA% A
Nl SRR AN S AN o - el -
i B S DUE QB T T3 B R
il (Jefferies, 2016b: 264) » ZEE TRy /4
BRI ¢ T g ZAF3E ) RER GRS
G~ RS EIFRIEE E Bl HIEE R AR
B DUEAEl Tk iP B R ER T HIHG%
v AEE EIRAYSR RS, o

I e B Y BT S ] A Ry WA X -
—2 TR PR s — IR IR e T8l
TERR YA B R B B A — 8 HE
WA s+ R AR T iR

Adrien Gardeére FL[RIFEETHY (fHfATR) ° -
2 E R R AT R AR R B B S S Rk
15— > ¥ E H A Rhizomatiks Architecture
INEIRIRERS - BU RS - SRS
MR RS i IE H © - ifEitay & L
FROR - MR B JH R RS 1B H A/ NEU R #8 C
W BB SRR GRER - RE KRS TE ISR
FARk TR L - BE TR TR 28 F I
HY T2l A R 28 - fihsmai R N
HRE LRI B R A R R 5 R
BEEE - MO BT EEE A/ N LIRS AR
& BOE R ELRG R TR - E 2
BB AT — AR RYER R T v A e A T
IR = T — 20 IR R SRR RS 1Y
Mg - SR A S A ELE N RRER E AR

* R R PR P B R AR T - SIS BRI A S %S ¢ https://www.mill-

6¢hat.org/zh-hant/event/ ZHIEIS T : 2T/ -
® https://rhizomatiks.com/en/ (% H A : 2020/02/06)
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2. RERISFAOEEERE — - T ADARED - CRIRRTR) o MEBERE o (WE MEEEh)

AT TRAER - B A A A A R
FEAPOT PR Z i R AT BRI
e

1E 8 FREEf 2 E - 5 AR A MR E &
5% 0 ELEEIRE L AAE LA LRI s &
DUE Ry T ROIARED = (hf ReAf) 5 R
BB - e R HZE R TRk Al
Al & HAMEE - [RIRFEU RIS Ml
AT FTEHT » Rt BRI T —ERTT
B B AR IR EES B iU R AR Y
% o PO AL EA AR gy - 1%
& —# T AIEAE R BRATRH Fr Bt - Rl
55 HIE R EEAE RACH BRI B © RAFRY
YR H HBRE T RS T H AR T
B B AR SE PG B TR ER A R K
10 B B R P e THYHE SR A 1F -
ot H B AR A (SRR
LR - 2019 ¢ ARGV (1B 2) -

e H = EARE  — 2 R T R

80

i s (R o SEEEMAVERRRACIR -’
VCAR A S R = e ~ %1 B AR
FEAHMR BRI RN EBRY Y« BN R R B
HIAR IR ERBAR T8 - 53— VLA AR
[ R R 22 o ZHRRES 1IR3 2 H 28R
REFARE V- I A AR SR 18 i S B 25 A Yy 37 B AR
R - DA 2R R BRI R B SCR. -
bty B G i TR B S se b LS
7 - WFsHERE BA FIRAAR (R
RSCALEEATES - 2019 @ JRARERAA) -
Syt R Tt CUFEERREZR) |

FIEEE RN » 25 LU SRS S R /7 1 28
SRR TR - BOPEEERIRRER
FO— 18 A B o3 B - 5 AR ZH
FRRES T B LIBLRRAR N L L35 B B+
W) R (FNROR S L E A -
2019 = ARG » SFEBBMRAEH 1 —
RS L ZE(RE RSN L7 iR e
ARETEIBRIRTTBR T - S Bt 9 55— Vi -



3. RBRISFAIERERE — 0 TR - CSRERRERD o
BREIFR o (32 MEEHD)

RIS T (s ~ FOEEMBRAVEEMRE -
PR i 2B B RAE SRR R Sl - B
Ry CIFBERRER) MBI T - PRLATE R
EHEIR P HLELFER R SRR B RES
DIPER RS2 B ERR 08 AE - [RIREAHZE A%
Y 2 (8 3) -

5346+ HHZEBR IR T-Fl Adrien Gardére
GEEGETAY (faR) - 2 — g e
F93 Y (R FE O AR PR A i 25 P i 1 Bl 2
B o BE2HEETEY LE - UER
WREET - [RE—RRE#A " R
Yiz b o @t HE H A EM T8 HE
JE T B2 A R B E ARy R - Adrien
Gardere & # 55 & 1Y R B 3% 1Al - B3
Studio Adrien Gardére - ‘4 BT ZZAIHY)
BEGFaETRE 7 - Adrien Gardere FRFZH
eI A TAIAT R AR E R fa i (L

MEIR  AOBSRET RIS NEMN

4. JEEYS T F1 Adrien Gardére @ {fHfa7m ) S8
#iy - (Bhsg/ MaEE)

FUR ) WIEEZEAHTTE - 55 2008 4 »
MANZE RS T RIS Rt - H i Ry
#fiifhuLy (John F. Kennedy Center) Sy
HAETEIE (EHUR) « BB TR
e RN B 2 AHER HAEM
2% MCEM SRR - 2014 4E 0 2 A
T TS R G — DABE B T BIE 38 K-
i~ B = 2R iEny (BEOR) -
WA HARBIN T g e 8 (18 4) -
g R —ENSREHRER T
s e AE A N ps L B B AR ny 2 AR
Al o FOEE L ELH H Bl NUNO & ERY A 3
Rk T8 o andsE (FEERR AR ) M
[IZUR RN T T8 - &2 A e ik T
ATE TR TAERY S - AR HLELIE
%2 BEARES AUE S RN T8
M o 5 B UE ARG — A 2B iR T

7 https://www.studiogardere.com/en/studio/4s231 (% H i : 2020/02/06)
* https:/www.nact jp/english/exhibitions/2018/koinoborinow2018/ (&% H i : 2020/02/06 )
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IR - Ze Bk AN AT H A E G AR
B FES AP RRRY H KGN - 4
It - 228 IR AR RRE E T I RAS HlI
H A58 TR MRS - 4 B8
B DUZEBE B2 1-4E NUNO )5 I A VT
RISEEAER (ESCER AR T i RER Y |
Wi B EmER SRR ET L EIEE
NUNO i T RBEZ 5 T AT o 1Y 22 35 10 e
) o MEARLERZEEH NUNO #5485 i g 2%
AE - HERRAHBEMRMEEEERE
AEYIRE N R - S R bk —
FEHEYIRE ARG (narrative) » W R EH A
HIRGSE IR - BORyBE T FFa ZH R IR TR
FETRYEESIE T (Pretov, 2019: 36) °
LY T Y R E1E
(democratization of museum) HYEE R/ HTH
Fro» EEBEGRE ST A E RN H AR5 L
ANEf NUNO ~ ZHER¥S 7RISRk T AR fH
FRI SRR TSR - T IR R 1k
PRAB Y EE FE RS N2k B A R Stry 8RR
ANBZ2E - HEE2EEEEYIEE (Ames,
1992: 24) - BEAREEAEFF RAY NS — E 58
TIZEHER S B JH R B2 T IR RGER S TR H ARG
B CSERIENER - (ERGIL A g B 3= B DA e
BT~ FERERE —FISR R A E e AN B
HEEE o N BRE s SR R E A RN B ARY
HE) - HEOSR TSNS AlREE
k2 NG = =aI |iPX (b= LGBz =
B HARE WG At 2 Mg
BRI G ETED ~ BIiTRAIRE A
ARG RAT 28 (R FRAEE S b Eifh
TAREIRR) 2 AHEMME " & ) ES
BE TR — R am AR R -
REAGTEEANS - EEX e
TR -~ Z5JEEAS — ~ Adrien Gardére FlIZH g
BTIETEEE » B LU AR ST AT
5 it R et Rl 5 e B BT Y B B e
A EH SRYEZEME RS - AIEERE
N~ FEE BT RE ZEHRE TR T
L ZH BRI T HI/EdL © Clark and Viénskd
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(2017) B2 E ARG S M) RE SRR A
B 2—0 T AEREER T RA

(informed intermediary) * {1 /4l fir 36 &1y
JRBE REF IR 25 T B iRk by SAL I FERT
HLH| 5 (Clark and Vinskd, 2017: 5) © #E
IEAr R - SR A BB AT - Ry A 2K 8
A 2K B AR FERY RS AT AL T TR 2
S E R — R RECE R & HAEHT
TR ~ BRI MRS B2y
JRedh o 2B R AT H Bk I BT SE 0
HERE - BUR HIEYER L S H ASH e e B
R BATR - EE S TFE ISR R AR
1+ RESEN A FIFF 4> DL E S RYATE -
i R 0T A EIE -

Hil

= fHBmNEREES)

e E 28 rY 2 R B A g
HErEa g - &8 YRy
HEFE - 28HE M HREEIRREE
Rt - AR TEYIEE N BB S BT AN R
B 28 - AL E YRR
BRET - Win2EE R BR SIS (Pye,
2007: 18) o fiEg SRy B {E B REM AL A S R
FYRIECE - NAEE SRR E R
W~ BRI R E S - iR Bk B &
BH IR B TS HIAEES (Pye, 2007: 19;
Christidou and Pierroux, 2019: 98) ° FfEiE

Uil AR Y o & - TERESEN 2815
BERRE - BT BRI T RN, -
AR B R - e ATE 5 4R
EHRBY) BEE - ER . 2EE g R
T A Ry B B R A O VKR Fg ot » RN 5
R EAE B R R B R DIRE - 1EFF
JRHYZERIM » fika T AR/ L A P A
R BE A BRYEF] » SUEmEEA
REEEIRIEANEERE - T2 HhEE2E
#4281 (engagement) fEbaiy T H (& 5) -

BT B R ) - R R EE i B HE
ik eyl - Bl EYIEE S R LM RS A
Bl o F7 R EE ]2 R R BT F R M i 5
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5. RBRISF 0 TEERUEYD . o (B MEHED

HISGFT » IRRER R — TR M 8E St & b
AN BRI Z B EGE (LT - 2003:
5) ¢ BTy TEER T - (R 5 1Y
BCE BN - B AR RN AREES T AN Rt
FE - T HE MRS AE LT - e 5
PR AR - AR — AR TRty AYER
fhEER » RESERIMIRIARZE - — R TR
M BT AR RATERRRER - ZHRRES
TG A LT B 18 e 9 8 e 6 ) L 2 17 1)
HE NIRRT E1FitA - BRI TR
M AYEERREERE o BESRIE LR R S ER N Y
Ghe (TR ) RAEERGRS TR BB e -
Bt A I R AR 38 H DL T HGRIE =0 f
PR R R PSRRI PIRE (7SR
KRB OSCALEE AT EE - 2019 © BAREAA) - 38
Tl S5 5 SR B DR R R AT i W e L A 3t

Fi/ RIS AR R o S Y B S AR
BE AR LIRS kit S SO AL (Kettle,
2019: 339) - JEfE S IR IRGENIRAT: - FFT
JRANME T B RARE G TR L » Ry
BE T RO TR L H B Bt & i
FIEHPZRN S (B 6) »

Mo~ #hk a5

Hiksk B S L 9E 8 — B R R
HiBm Bt i A YIRYBATR (Hemmings,
2019: 414) - S S IR AT E REL 2T EE
F5€ (Manchester School of Art) B Whitworth
Art Gallery YT & —ER-E Ry " 545 B
77 1 (Textile and Place) (2018) HYEIFRATET
 PERHGRREL T RURBRER - AnRRY A
WS P8 A] ~ KRS~ HEBES LA

Y R AR B A Taylor & Francis HHRRAEE HHARATIIT] (Hk) (Textile) 55 17 31 T &
FREAHTT | (Textile and Place) 52%113: 8 FBLREHE R SLA -
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6. RERISFRIEEERE — " BEREE « (RILRMED o

./ MEEELD)

ISRt &8 B P ny AT ° (Kettle,
2019: 333) « ANE B/ NUAEFE TIGATIRAIRY
TCZERG e Pl A AEE IR Y - E R R AL R
A 2 AR 1 B 1 i o ) T A S R ) 2
FYRIEEERES (Kettle, 2019: 336) ©

TR IE 2 1R Rkaa R AR EERY A -
FOER HARHGHE T 3EAIEIN - MGm 2 deE
iy ~ FRALERHASC T ~ MR~ RN AR R
EHREAERET » BAEERAE A 3R TR I HTR%R
i AR ALY H AR SE Ry BRI - 28
R B 5 < AN AT 43 BRI BAGR - B
PR LR AT 2R THT L AMEZHA
B bt/ N SR pE TR - ECRT LAEE B
ARAEE R (A0 ESCPrlny (EEfagR) 2
MSEE » DURHIIRE AR S R - #R2tE
MR AL ) - BRBIER - BEGH
e R TFTALR L o IETRER iR Bl
TR R LR © TERTRRER i R 55
AR BRI S - (H RIS T-RF
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G) M "iEEE BIRED) ) RERI (X

) o (H%

B2 EE MR ITIZITILR (punch
card) i Ja — W Z2E 7 A 18] P o I R 1YY e
T o BEERER T S BRSIZHEMEE - IR
BT ERRES T e T2 TI%
FIECE - MfERTRT & ERoR - BB R
EGVIUAF ST LR TIT - 32
H O REImAR - R MR - T T 1L
REET o ERT LR S M ERE TR i
FlEE TR - EfER e R TR Al
& I R EERRE T RIRHE R BT R%
KT RIS - FrRIEE R B R
AR RIS A T2 - U AT E T
1 G AMTE EREm ([ 7) -

- R EEEREAIRE

5 A LUzt 55 4% Hl iy 16 7 i 8
B B BE £ REAHERY R R AR5 2k H
AEE SR AE R EEE
( Ambrose and Paine, 2006: 38 ; FRE[1] »
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7RBRIRF 0 TITLRERT L o (R MEEED

2003: 8) o TR RS H 325 5t B B A M il
K~ RS A 0E - DUILR 4 &
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When Textile Design Meets Contemporary Art - Sudo
Reiko: Making NUNO Textiles Exhibition at the Centre
for Heritage, Arts and Textile, Hong Kong

Ka-Ki Lam*

Abstract

In 2019, the Centre for Heritage, Arts and Textile (CHAT) in Hong Kong held an unprec-
edented solo exhibition by famed textile designer Reiko Sudo, entitled “Sudo Reiko: Making
NUNO Textiles” Exhibition. This special exhibition showcased the classic textile designs of
Sudo, as well as the stories of Japanese traditions and the local textile industry embedded in
Sudo’s textiles from multiple perspectives, such as textile design, contemporary art, and cre-
ative media. The aims of this exhibition commentary are to analyze the characteristics of this
special exhibition and how it responds to the contemporary concerns of museum studies and
textile studies, and to provide relevant suggestions.

Under the theme of “weaving the past and present”, this essay is divided into five topics:
textiles and museums, from textile design to contemporary art, display and interactivity
of textiles, textiles and place, and rethinking textile special exhibitions. The author argues
that adopting a cross-disciplinary approach to the curation of textile exhibitions encourages
curators, artists, and audiences to rediscover the diversified meanings of textile collections.
For exhibitions related to the textile industry, a more inclusive narrative can be achieved by
including the voices of local textile workers. There is increasing interest in the academic dis-
cussion of textiles and museums in Europe and America. However, such discussions in Asia
have been limited. It is expected that this essay will serve to diversify the current academic
discussions in the fields of textile and cultural studies and museum studies by providing a case
study from Hong Kong and to promote and raise awareness of textile curation among museum

professionals and researchers in Hong Kong and Asia.

Keywords: museum studies, textile and culture, contemporary art, Hong Kong museums,
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